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The works of Marino Sanudo (1466–1536), the indefatigable Venetian chronicler of
European news, have long been consulted by scholars as an indispensible source
of Renaissance history. The Itinerario per la Terraferma veneziana was the effort of
a budding historian. Sanudo, only a teenager in 1483, accompanied his cousin Marco
Sanudo and two other Venetian officials on a periodic inspection of the Venetian
mainland. The young Sanudo’s account of the six-month journey to more than fifty
cities is preserved in two manuscripts: an unfinished first draft (in the Biblioteca
Nazionale Marciana in Venice) and a subsequent complete Itinerario (located in the
Biblioteca Universitaria in Padua). Sanudo’s Itinerario is a snapshot of the Venetian
state at the height of its power, when the mainland territory stretched from Lombardy
to Istria. Varanini’s volume not only transcribes both vernacular manuscripts in their
entirety, but also provides critical commentary, bibliography, scholarly appendixes,
and introductory essays.

In the first chapter John Law and Michael Knapton place Sanudo’s work in its
historical and cultural context. The conquest, defense, and governance of the Terraferma
quickly became a source of Venetian pride, and the Itinerario, written during the War of
Ferrara (1482–84), is an important contribution to this Venetian historiographical
tradition. Informed by classical histories and Renaissance humanists, Sanudo aimed to
celebrate his native city’s expansion by observing the natural landscape, fortifications,
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and urban centers subject to Venice. Law and Knapton note the cultural and linguistic
nuances of Sanudo’s manuscripts that assume the cultural and material supremacy of
Venice, and they also clearly demarcate the limitations of Sanudo’s focus on Venetian
political geography. For example, he showed little interest in local political leaders or
institutions. A separate chapter by Law surveys the historical appreciation of Sanudo’s
works and the nineteenth-century effort to publish the Itinerario.

Alfredo Buonopane provides a case study of how the Itinerario can contribute to
a wide range of scholarly interests. Buonopane examines Sanudo’s modest but notable
contribution to epigraphy. Scattered among the descriptions of the Terraferma’s natural
geography and transportation infrastructure, one can read the twenty-five transcriptions
Sanudo made at ten different sites. The study of epigraphs may have been a marginal
aspect of Sanudo’s trip, but, as Buonopane persuasively demonstrates, Sanudo was a
diligent and accurate epigrapher, objectively recording what he could decipher.

In two short essays Varanini and Antonio Ciaralli provide a codicological analysis of
the two manuscripts, meticulously delineating the similarities and differences in content,
illustrations, and dating. This definitive reconstruction of Sanudo’s writing and editing
process is based on a careful study of the manuscripts’ language, paleography, and
watermarks. In addition to the introductorymaterial, Varanini compiles short biographical
entries of the 269 Venetian patricians mentioned in the Itinerario, provides a glossary with
key terms, and includes three indexes, one formodern authors and two for place names and
people found in the text.

The transcription of the texts and the extensive commentaries and notes are a model
of erudition and scholarly dedication, but Varanini’s skill is also manifest in the careful
and clever selection of the book’s contributors. The modern appreciation and
publication of Sanudo’s work began under the auspices of the British scholar
Rawdon Brown (1806–83), who first published the Itinerario in 1847. Varanini’s
edition is an overt homage to Anglo-Venetian scholarship and cooperation. The work
is dedicated to Brian Pullan, the dean of British Venetianists, and Law and Knapton,
both Oxford-trained historians, write the first two introductory essays. Brown, who
spent his life editing and publishing documents essential for the writing of national
histories, would have certainly lauded the content and structure of the volume,
although Law and Knapton raise themes and historiographical questions unknown and
unimaginable to nineteenth-century scholarship.

This volume adds to a number of recent editions and translations of Sanudo, whose
works deserve dissemination as important sources for Renaissance history. The book brings
new life and new approaches to one of the most well-known sources of Venetian history
and celebrates the legacy of Anglo-Venetian cooperation. The introductory material,
critical commentary, and impeccable transcription will make Varanini’s edition of the
Itinerario the standard reference for Venetianists, and scholars in a variety of disciplines will
benefit from this accurate and accessible edition of an important Renaissance text.
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