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from a study of slate inlay as a technique to 
its contextualisation in interdisciplinary (and 
increasingly abstract) debates. Yet it is perhaps 
more fitting to conceive of the book as five 
interconnected case studies in which the 
unusual technique acts as a magnet, drawing 
together and rearranging different sets of 
objects, issues and historiographical traditions. 

The famous miniature depicting the 
construction of the Temple of Jerusalem in a 
manuscript of Flavius Josephus’s Antiquities of 
the Jews opens the analysis. Attributed to the 
Master of the Munich Boccaccio and dated 
to 1465–75, the miniature reveals a scrupulous 
observation of building practices at two 
contemporary sites: the cathedrals of Tours 
and Nantes. Among other similarities, both 
buildings feature slate-inlay canopies in their 
portal archivolts. Guillouët reveals that the 
production of these canopies is depicted in the 
foreground of the miniature, where a carver is 
hollowing out a block to allow the insertion of 
slate behind the openwork microarchitecture 
(Fig.7). Traces of this process would be 
completely concealed once the canopy 
was fixed in place on the cathedral portal: 
slate inlay as a technique is ‘opaque’, as it is 
impossible to reconstruct the steps involved in 
its making when executed correctly. 

Direct knowledge of the making of slate 
inlay was a requirement for its reproduction, 
both in architecture and in painting. The 
author uses the technique to challenge models 
of influence in which imitation is based on 
mere copying rather than on the training 
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Written by a small group of graduate 
students, faculty members and visiting 
specialists at Masaryk University, Brno, this 
book is a record of an unusual peripatetic 
learning experience. It is presented as the 
result of their physical and intellectual 
engagement with the act of pilgrimage and 
with major pilgrimage sites. The selection 
of case studies was determined, like most 
journeys, by a combination of purpose and 
pragmaticism, but the result is a refreshing 
collection that often focuses on local 
pilgrimage and is not limited to the so-called 
‘pilgrimage roads’. The majority of the sites 
are in modern-day France, but important 
examples from Switzerland and Italy also 
feature, together with sea voyages to the 
Holy Land. 

The mostly short chapters are organised 
into five themes, which results in some 
useful comparisons but also separates 
material that might more naturally belong 
together. The first theme, ‘Sacred Landscape 
of Medieval Pilgrims’, includes two highly 
pertinent case studies that are informed by 
the anthropological approaches set out in 
an introduction by Martin Lešák: Sabina 
Rosenbergová brings out not only the 
dramatic geological setting of Mont-Saint-
Michel but also the significance of the tides 
for pilgrims; Katarína Kravčíková discusses 
the interplay of two other churches on rocky 
outcrops, Notre-Dame at Le Puy and St 
Michel d’Aiguilhe. For the second theme, 
‘Liminal Zones and Pilgrimage Churches’, 
Kravčíková returns to Le Puy to experience 
the approach, its threshold and the renowned 
wooden doors. This theme is picked up 
robustly by Stefano d’Ovidio, who examines 
the form, function and iconography of 
the bronze doors at Monte Sant’Angelo on 
Mount Gargano. Anna Kelblová discusses the 
relationship between Notre-Dame-du-Port 
and the route into the city of Clermont-
Ferrand from the port, whereas two further 
articles consider porches as transitional 
spaces: Cécile Voyer on the tower-porch of 
Saint-Benoît-sur-Loire and Adrien Palladino 

and mobility of craftsmen. Moreover, it 
clarifies the background of the Master of the 
Munich Boccaccio, revealing that he must 
have had first-hand knowledge of ongoing 
construction work at Tours cathedral. In 
turn, the miniature underscores the social 
dimension of slate inlay: the sculptor involved 
in this delicate task is better dressed than 
his companions, revealing the hierarchy 
and competitiveness that animated a 
building site but are otherwise difficult to 
reconstruct. A thread woven through the 
first half of the book, the miniature furthers 
our understanding of slate inlay, just as it is 
itself reconfigured by new attention to this 
technique. These mutual insights exemplify 
the advantages of Guillouët’s approach.

The author deploys the microscopic 
and the overlooked to inflect and refashion 
broader discussions. In a particularly 
exhilarating section, the construction 
lines incised on a detached canopy in the 
cloister at Tours Cathedral inform a forensic 
reconstruction of late-Gothic drawing tools 
and design preferences. Conceptual questions 
take centre stage as the book progresses: 
the changing relationship between real 
and figurative architecture; the interplay 
of microarchitecture and narrative; the 
potential of architectural wit and artistic 
varietas as methods of captatio benevolentiae 
– the rhetorical technique of capturing an 
audience’s good will. Micro and macro enter 
into conflict, however, as the exploration 
of these themes is hindered by brevity, 
imperfections in translation and copyediting, 
and a limited selection of images. 

Nevertheless, two central arguments 
emerge persuasively. First, the author evokes 
the anthropologist Alfred Gell to present 
slate inlay as a ‘technology of enchantment’, 
intended to ‘fascinate, compel, and entrap, 
as well as delight the spectator’.1 Second, he 
connects slate inlay to the late-Gothic ‘hyper-
technical cultural regime’, namely an interest 
in virtuosic technical display that extended 
beyond art to literature and music. Here 
the magnet of slate inlay redefines existing 
formulations, investing them with new texture 
and explanatory power. Overall, the book 
is a tour-de-force in the large-scale benefits 
of ‘micro-looking’: noticing the previously 
unseen, inspecting its detail and using the 
‘wrong end of the telescope’ to consider the 
monumental landscape anew. 
1 A. Gell: ‘The technology of enchantment and the 
enchantment of technology’, in J. Coote and A. Shelton, 
eds: Anthropology, Art and Aesthetics, Oxford 1992, 
p.47; and idem: Art and Agency: An Anthropological 
Theory, Oxford 1998, p.23.

7. Detail of ‘The building of the Temple of 
Jerusalem’ in Falvius Josephus’s Jewish 
Antiquities, showing a mason hollowing out a 
canopy to allow slate or glass to be inserted, 
attributed to the Master of the Munich 
Boccaccio. 1465–75. (Bibliothèque nationale 
de France, Paris, MS Fr.247, fol.163r; 
Bridgeman Images).
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on the south porch of Notre-Dame in 
Lausanne and the lost cult image of the 
Virgin formerly in the church.

Under the third theme, ‘Entering 
Sacred Space’, Pavla Tichá considers why 
Saint-Etienne, Nevers, meets the formal 
architectural requirements for a ‘pilgrimage 
church’ despite having no major relics or cult 
image. Keblová returns to Clermont-Ferrand 
to assess the passage of pilgrims through the 
church. She discusses two wooden heads 
that may have belonged to a statue of the 
Virgin and their possible connection with 
the south portal. Voyer offers a plausible 
explanation for the selection of images from 
the life of St Benedict on capitals in the choir 
at Saint-Benoît-sur-Loire. Relics, reliquaries 
and shrines are the focus of the fourth 
theme, ‘Materializing the Sacred’. Ivan Foletti 
contexualises and recounts the opportunity 
given to the group to illuminate the statue 
of St Faith at Conques with Paschal candles 
and to film the impact of the ‘living and 
intense gaze’ (p.313). The other case studies 
are more concerned with absence. Tereza 
Kučerová teases out traces of the cult of 
the Virgin in La Charité-sur-Loire, perhaps 
discernible in the depiction of the Epiphany 
on the tympanum, while Rosenbergová uses 
a manuscript and an inventory to recover the 

cult images of the archangel at Mont-Saint-
Michel and analyse the changing relationship 
between them and the cult of St Aubert, the 
purported founder of the shrine. 

Two essays by Michele Bacci frame the 
final theme, ‘Travelling, Seeing, Dreaming’, 
in which five case studies document 
pilgrimage by sea from Venice to the Holy 
Land. Angela Schiffhauer writes on Venice, 
Christological relics and the increase in 
holy bodies preserved in churches after 
1204. Vesna Šćepanović addresses pilgrims’ 
travelogues of journeys along the Dalmatian 
coast and Gianvito Campobasso considers 
pilgrim sites on the Albanian coast, including 
a Marian chapel built into the seating of 
a Roman amphitheatre at Durrës. As the 
voyage advances, Argyri Dermitzaki studies 
descriptions of Marian cults and the relic 
of St Leo on Greek islands and Sofia Zoitou 
addresses Rhodes, its erroneous identification 
as Colossae and two relics, a coin from the 
thirty pieces of silver and the head of St 
Euphemia possessed by the Hospitallers. 

Whereas the case studies are never 
less than informative and sometimes truly 
illuminating, the book’s introductory 
material and the thematic sections are 
more variable and sometimes contentious. 
At one level this project is predicated 
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on a premise that is easy to accept: that 
buildings or objects are ideally studied in 
close proximity. This means that both their 
place in the landscape and their scale and 
volume can be appreciated. Close looking 
can reveal changes over the centuries and 
the expertise involved in production can 
be grasped. Such encounters have inspired 
and motivated many art historians. The 
‘sensual turn’ embraced by this project 
reaches beyond such obvious benefits to 
postulate a role for the bodily experience 
of pilgrimage as an aid to understanding 
medieval pilgrims’ perception of monuments. 
Karolina Foletti clearly states that the 
aim was not to imitate ‘medieval people’ 
and there is explicit acknowledgement of 
obstacles: the changes made in intervening 
centuries; the impossibility of seeing with the 
eyes of a medieval pilgrim and questions of 
the access granted to pilgrims in the Middle 
Ages. Nonetheless, this approach is (over-)
promoted here as a way of making art history 
less isolated and undervalued by the public. 
There is no doubt that following pilgrimage 
routes can be an enriching experience, but 
the case studies in this volume speak for the 
enduring value of analytical skills applied to 
evidence gained from more customary in-
depth observation.
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